
Week 9 ELA Grade 6 

ELA Weekly Learning Standards: 

CCSS.ELA-LITERACY.WHST.6-8.4 

Produce clear and coherent writing in which the development, organization, and style are proper to task, 
purpose, and audience. 

CCSS.ELA-LITERACY.WHST.6-8.10 

Write routinely over extended time frames (time for reflection and revision) and shorter time frames (a 
single sitting or a day or two) for a range of discipline-specific tasks, purposes, and audiences. 

Monday 

• How to Write Dynamic Settings 

• Focus: Mood + Active Description + Character 
Development 

Tuesday 

• Work on your Hero’s Journey 

• Focus on developing setting using lessons learned 
from the Writer’s Workshop.  

Wednesday 

• Review: How to Punctuate Dialogue 

• How to write active vs. passive dialogue 

• How to write inner dialogue (or your character’s 
thoughts) 

• Mini Lesson & Worksheet. 

Thursday 

• Students will spend today working on their first 
draft of the Hero’s Journey Story. 

• Writing Focus:  

• Include a scene where two more characters are 
talking.  

• Incorporate internal vs external dialogue into your 
story. 

Friday  

• Read your Final Book Project book. (Or if you are 
finished with it, enjoy reading a new book! If you 
need recommendations, please let us know!) 

• Work on your Final Book Project 
 
Due This Week: 

• Setting Worksheet (Monday) 

• Dialogue Worksheet (Wednesday) 
 
Enjoy the Sudanese Lost Boy 

 
FINAL BOOK PROJECT DUE JUNE 8th 

My Hero’s Journey Story DUE JUNE 8th 

Ms. Plas  
mplas@northmasonschools.org  

Office Hours M-F 10-4  
Zoom Meetings Monday 1 p.m. Mtg ID 870 6811 8923 

Code MsPlas  
Wednesday 10 a.m. Mtg ID 814 2291 9167  

Code MsPlas 

Mrs. Daoud  
edaoud@northmasonschools.org  

Zoom Office Hours  
Monday 1-3 PM 

Wednesday 10-12 AM or by appt.  
Meeting ID: 491 306 3842 

 Code: 314245  
Stay connected with class updates and communication on 

Remind. If you do not have your student’s class code, email 
their teacher to have a link sent! 
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***Writers Workshop Focus #1: How to Write Dynamic Settings*** 

“The house smelled musty and damp, and a little sweet, as if it were haunted by the ghosts of long-dead cookies.” 

― Neil Gaiman, American Gods 

Setting can convey mood:  Have you ever read a story or watched a show where the setting made you think, “This 

place seems so cozy,” or “Heck no would I go there! It seems creepy!”  A well-written setting can take your reader to a 

place they may find familiar (like a gross gas station bathroom or a cookie-scented kitchen) or help make an unfamiliar 

setting understandable (like the Upside Down in the Netflix show Stranger Things or a world where Weeping Angels 

exist).  

Mood is the feeling the reader gets from the way an author writes a passage. It is the atmosphere created by the 

author’s words and descriptions. The mood of a story can be peaceful, scary, intense, exciting, etc.  

Practice: Let us practice identifying mood. Answer using full sentences! 

Example Setting What mood does the author convey in this passage?  

Highlight or underline a description that supports your claim.  

Sitting on the sandy beach, Janelle looked out 

over the ocean. The seagulls soared and dipped 

above the gently crashing wave. The sunlight 

glittered on the water like diamonds. She 

breathed in deeply the salty air and dug her 

fingers into the sand. A soft breeze caressed her 

cheek. From the distance came the sounds of 

children laughing and the playful barks of a dog. 

 

The abandoned house on the hill loomed 

menacingly over the town. Even in the brightest 

part of the day, the house remained shrouded in 

the shadows cast by the ancient trees that 

surrounded it. The smashed windows were four 

mouths full of terrible, sharp teeth ready to 

devour whoever would dare enter its dusty halls.  

 

Describing a setting doesn’t mean you have to stop the action.  When writing, you can describe a setting while 

keeping the action going.  For example, as a character is moving through a space have them interact with their 

surroundings, helping give your readers a clue about the setting looks like. 

 

https://www.goodreads.com/work/quotes/1970226


Active Description: Describe a setting through the eyes of a character as they are moving. Have the reader experience 

it through their eyes. 

Active Description 

Trevor unlocked the front door and let himself in. The familiar smell of 

cinnamon, bacon grease, and Pine Sol wafted over him as he hung his 

denim jacket on the deer antler coat rack by the door. He walked over 

to the mug-stained coffee table, put his keys next to the massive piles 

of bills he ignored, then made his way to the kitchen. As he opened 

the refrigerator and was greeted by a solitary mustard bottle and 

packet of provolone cheese, he heard a crash from the back room. 

Darn it, Waffles, he thought to himself. That kitten was always trying 

to get into his fishing supplies. 

Underline or highlight your favorite line that 

describes the setting through the character’s 

perspective. 

 

 

Setting description can help a reader better understand a character.  Just like your bedroom can reveal your 

personality, so too can the setting a character inhabits reveal what sort of person they are. For example, a sock drawer 

full of messy, mismatched socks may reveal how a character is always distracted.  A description of a hallway covered in 

personal photos from distant lands shows that a character is adventurous and loves to travel. 

Character-Building Setting 

The house sat in the middle of a cul-de-sac. The sunshine yellow paint 

was peeling off the wooden frame. Children’s chalk murals covered 

the sidewalk: strange pictures of purple dogs, sunflowers, and a 

zombie with a traffic cone on its head. The front lawn was an 

untamed wilderness of dandelions and tall grass. Buzz Lightyear lay 

staring up at the sun next a partially deflated, peeling soccer ball. The 

back wheel of a fallen bicycle spun in the summer breeze. The loud 

sounds of TV laughter and a baby’s cry poured out through the front 

screen door. The scent of sizzling onions, garlic, and spices wafted out 

to the street. On the sidewalk a forgotten popsicle melted as 

hundreds of ants gave themselves sugar highs on the syrup.  

Who do you think lives in this house? Describe 

them below. Underline or highlight clues to 

support your claim. 

 

 

 

 

 

 

 

 

 

 



***Tuesday Writer’s Workshop*** 

1. Work on your Hero’s Journey Story. This is the last creative writing piece we will do this year, so have fun, and 

do your best! Remember, this story takes place in your mythological world.  

2. As you write, pay special attention to how you are writing the setting. Use ONE of the three dynamic settings we 

learned about on Monday in your story   

o (MOOD) Describe the setting in a way that conveys a mood. Is the setting of your story a creepy, 

abandoned miner’s tunnel or a charming country village? 

o (ACTIVE) Describe the setting as the character moves through it. What does this smell like? What do 

they see as they walk or run through a space? If they were to touch the wall or furniture, how would it 

feel? What sounds do they hear? 

o (CHARACTER-BUILDING) Describe the setting in a way that helps us better understand who lives there. 

Is this person older or younger? What sort of things do they like? Are they clean or messy? Are they 

human or monster? 

 

***Wednesday Writer’s Workshop Focus #2 *** 

Spicing up that Dialogue + a Review of Punctuation 

Directions:  Read and review the main rules of writing dialogue. When done, use the examples to complete the 

worksheet.  

1. Every speaker gets a new paragraph/line. 

2. Indent every paragraph 

3. Punctuation for what is said goes inside quotation marks. 

       “Did you hear the news?” asked Martin.  He plopped down on the grass next to his friend.  The sun was beginning 

to set. 

     “What news?” responded Charlie. 

      “Some of the seniors put an actual chicken in the Principal’s office for prank and it pooped on his keyboard.” 

Martin plucked a dandelion out of the ground to methodically to tear the flower apart. 

     “No way, man!” exclaimed Charlie, eyes wide. 

      “Way,” retorted Martin coolly, looking at his fingernails and smiling at the success of his genius plan.  

4. If someone is mentions what someone else says, write dialogue with single quotation marks.  

      “When I was leaving school, I heard the Mrs. Fitzpatrick on the loudspeaker say, ‘Anyone with information on 

whose chicken was brought into the building, or anyone who has seen the chicken to please report to the office.’  That 

chicken is proving to be elusive to catch,” smirked Martin as he leaned back onto the long, soft grass.  



5. If you want to write a realistic argument, one where characters are cutting each other off, use an em dash ( -- 

). 

    “You know who did it!” 

    “Nah, man. I’m just reporting the--” 

    “Liar!” exclaimed Charlie. “You know more than you’re letting on.” 

6. If you want to show that your characters thoughts (inner dialogue), use italics.  

Martin was silent for a moment. Should I tell Charlie? Can I trust him to not tell on me? If my dad finds out it is my 4-H 

chicken, I will never be able to get my drivers permit. He turned to Charlie. 

       “Ok, fine. But you can’t tell anyone or else!” 

       “Promise!”  Charlie’s eyes filled expectation and delight at the story he was about to hear. Martin always knew 

how to tell a good story.  

7. Write ACTIVE not PASSIVE dialogue. It is much more interesting to read and gives you, as a writer, the 

opportunity to describe the way your characters speak (tone) and how they act while they are talking. 

Passive Dialogue Active Dialogue 

Martin told Charlie about how he had let the Andre and 

his friends use his chicken to get revenge on Principal 

Gerber after Principal Gerber announced that their 

beloved Coach P would be unsalaried next year due to 

levy failure.  

  “Well, Andre and the gang were pretty upset about how 

Gerb’s wasn’t bringing back Coach P next year,” Martin 

began, sticking a blade of grass between his teeth so he 

sounded like a cowboy from an old Western film.  

    “Yea, I heard of that. After all the years he worked 

here, that just ain’t right,” Charlie muttered, ignoring the 

ping of an incoming text.  

                                             ….. (Hopefully, you get the idea.) 

 

 

 

 

 

 

 

 

 



 

***Dialogue Practice*** 

READ THE DIRECTIONS! Fix the dialogue punctuation in the following paragraph. Put an ¶ for where a newly indented 

paragraph or line should begin. Underline or highlight the INNER DIALOGUE. 

Punctuation: 

We need to go in through the back, Sam whispered, motioning for her two friends to follow her.  Should I have brought 

my friends with me? What if they get hurt? It will be my fault.  Sam shook her head, banishing those thoughts. 

Everything was going to be ok. No one was going to get hurt while she was around, she thought as she gripped her knife. 

They all crept to the back of the house. There was a smashed storm window they could climb through. Peter 

pointed to himself, motioning he would go down and look. Wrapping his hand in his jacket, he quickly cleared the rest of 

the broken glass so they would not cut themselves upon entering. They all slid in quietly through the window, careful to 

avoid the large, dusty spider webs and broken glass. What do we do now? asked Anya, nervously adjusting her thick 

glasses. We split up and look for the book ourselves! whispered Peter, ducking to avoid collapsed wooden beam as they 

made their way to the stairs. No! Have not you guys ever seen a single movie about a group of teens in a scary house! 

You never split up! retorted Sam. But we Peter started to reply. No! We stick together and that’s final, Sam said, firmly. 

We must watch each other’s backs. Something or someone is waiting for us upstairs. I feel it.  

Active VS Passive: 

Directions: You are accused of eating the last slice of triple chocolate layered cake by an especially furious family 

member.  Write a 4-6 sentence argument between you and that person. Want a 4? Challenge yourself to use 1) an em 

dash and 2) italicized inner dialogue. 

__________________________________________________________________________________________________ 

__________________________________________________________________________________________________ 

__________________________________________________________________________________________________ 

__________________________________________________________________________________________________ 

__________________________________________________________________________________________________ 

__________________________________________________________________________________________________ 

__________________________________________________________________________________________________ 

 

 



 

***Thursday Writer’s Workshop*** 

• Today, you will write more of your Hero’s Journey Story. Be sure to include: 

• ONE scene where two or more characters are talking 

• Make your dialogue active, not passive. 

• Include ONE inner dialogue piece. (Italicized character’s thoughts. If you are handwriting, just try to make 

your letters a little slanted      ) 

 

***Friday=Final Book Project*** 

 

• Spend 30 minutes reading your Final Book Project book.  

• If you finished reading your book, use today to work on your book project. Last week's packet included 

the directions/project options. 

Just a Little Extra Something 

Mrs. Daoud found this graphic comic interview of Manyuang Reath Kher on NPR’s Instagram page and 

wanted to share it with you all. Like Kek from Home of the Brave and the young men we met in the 

documentary, God Grew Tired of Us, Kher is one of the Lost Boys of Sudan. You can learn more about him 

online by simply Googling his name. (Here is a link to start you out>>>https://en.unesco.org/10th-unesco-

youth-forum/manyang_reath_kher.)  We hope you find comfort in his message of hope during this global 

pandemic. We love and miss you all very much! Just know that these tough times will pass and that you are 

not alone.  

*** 
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Malaka Gharib is an NPR editor and 
the author and illustrator of I Was 
Their American Dream: A Graphic 
Memoir, about being first-generation 
Filipino Egyptian American. 

 
Gharib, Malaka. “COMIC: A Lost Boy, A Snake 

Bite, A Lesson in Resilience.” NPR, NPR, 
17 May 2020, 
www.npr.org/sections/goatsandsoda/2
020/05/17/854937429/comic-a-lost-
boy-a-snake-bite-a-lesson-in-resilience. 
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